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SNOWBLIND 


PART ONE 


Yes, I have a thousand tongues, 
And nine and ninety-nine lie. 
Though I strive to use the one, 

It will make no melody at my will, 
But is dead in my mouth. 


Stephen Crane 
But where are the snows of yesteryear? 


Francois Villon 
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INTRODUCTION 


LARRY MARDER 


Understanding the air of controversy that perpetually surrounds anthropomorphic comics has 
always been beyond my grasp. 

Why in the world do people get so strange about the idea of humanized animals (and 
animalized people) but have no trouble accepting all the illogical absurdities contained in the 
science fiction premise of super-hero comics? Neither anthropomorphics nor super-heroes are 
real! Both are fictions. 

Cartoonists can do anything they are first capable of imagining and then rendering in a 
way that is understandable to other people. The comic book (or comic strip) experience is a 
simple covenant made between the cartoonist and the reader: “Here’s my world. Here are its 
rules. You either buy into my premise or you don’t.” Simple. 

So okay, let's examine Martin Wagner’s covenant with his readers presented in Hepcats. 
It’s a slice-of-life yarn about a circle of slackers living in modern day Texas. It’s filled with the 
goings on of real people doing real things. Well, not exactly real people. 

They all have animal heads. 

But even though we, the readers, can see that the characters have cat and horse heads, the 
characters don’t seem to be able to make the distinction about each other. 

They don’t seem to know they have animal heads. 

They simply have individual faces. For example, when Hepcats characters are speaking to 
each other, they say things like, “Have you seen a big guy in a tattered green ski jacket with a 
skinny blonde girl in a white jacket?” as opposed to “Did a rhino and a poodle recently walk by 
here?” 

In Hepcats, the fact that the characters have animal heads is irrelevant except for the fact 
that Martin wants to draw his stories about his characters in this way. He says: “Here’s the 
Hepcats world. Here are its rules. You either buy into my premise or you don’t.” Simple. In 
Martin’s world the people have animal heads, but otherwise everything else is exactly like our 
world. Why animals? Because Martin says so. Martin is a keen observer of human nature. The 
adventures of Erica and company clearly and cleanly reflect Martin’s own hopes, dreams, fears 
and joys. Hepcats is a personal vision with its own textures and timing. 

What has always impressed me the most about Martin’s work is his amazing ability to 
signify volume in his precise background renderings. Hepcats exhibits a sense of architectural 
space rarely seen in western comics. The malls, hospitals, and apartment complexes practically 
become main characters in Martin’s world—a world of bold characterization, natural dialogue, 
and architectural depth. In Texas? Sure. If that’s where the Hepcats live, that’s where they live. 
That’s all there is to it. 


Larry Marder 
May 1995 
Anaheim, California 


_h OO: 02.0—CO eee 


Larry Marder is the creator of Tales of the Beanworld, and is also the executive director of 
Image Comics. 


SNOWBLIND & 
FROSTBITTEN 


AN INTRODUCTION BY MARTIN WAGNER 


I remember when I first put pen to paper with Hepcats. 

It was the last week of May, 1987. The summer semester at U.T. was cranking up, and I was 
staying at the late and sadly lamented Villa Capri motel in Austin, waiting for the dorm to open 
up the next day. I inked the first strip that night with a 00 Rapidngnaph, 

The Philadelphia Experiment was on HBO. 

Yow. 


That night while I was doodling away on those first five strips, if ] had had any inkling whatso- 
ever just how tumultuous the next eight years of my life would be, I may very well have chucked 
the fuckers down the commode and gone to bartending school. But I am glad I did not do that. 
No, really, Iam. I am. 

It seems that Hepcats—and in particular this graphic novel, which has now consumed all 
but two years of the series’ history—has always been produced in conditions of extraordinary 
hardship. Unlike the huge mainstream superdude publishers, or the flavor-of-the-month alter- 
natives, who have managed to hit the ground running and then coast along either on industry 
greed or good feeling, Hepcats has always been a cult affair, supported by a small but furiously 
loyal cadre of retailers and readers. I owe these people everything; it’s that simple. Some folks, 
unable to understand exactly my situation as a self-publisher in today’s fractured marketplace, 
and concomitantly unsympathetic to the financial and personal difficulties involved, have nois- 
ily attacked my sporadic publishing schedule and vocally defected from the fold. Well, that’s 
their perogative, I say. For better or worse, there is still a solid and slowly expanding readership, 
and I’m profoundly happy it’s there. There is no formal dedication in this book, but it’s for all 
you devoteés who've stuck by Hepcats through thick and thin. I’m still here because of you; I'll 
be here in ten years, when this month’s Wizard coverboy is forgotten, for the same reason. Bless 
you all. 


In the introductions and supplements to The Collegiate Hepcats, | discussed the roots of my 
characters and strip itself. There’s more of this wankery in Hepcats 1—The Special Edition, for 
those of you to whom the wherefores are of interest. Here I think I'll talk a little bit about how 
this novel came into being, because at the time it was quite a transition. I wanted to tell lengthier, 
dramatic stories in comics form, as I was at that time rediscovering comic books and their 
storytelling potential. Cerebus, as anyone who's been following my work for any length of time 
must know, was a major influence. I remember buying my first issue (#112/113), and I remem- 
ber looking at Gerhard’s famous rendering of the Regency Hotel on the cover of High Society 
and finding all in one fell swoop my new teacher. I was also buying the Epic graphic novels by 
Mcebius (actually they weren't Epic graphic novels but reprints of European graphic novels done 
by Epic and...oh, hell, you know what I mean) and discovering another eye for detail that would 
be instructive. Then Akira burst upon America, and that was it for me. Boom. I knew where I 
had to be, what I had to be doing. 

But I had these animal characters... 

I was happy drawing them; they were fun and simple. They came about originally because 
I was incorporating school mascots into my comics prior to creating Hepcats. But in the Hepcats 


daily strip, although comedy was the order of the day, I had made an earnest effort to create very 
real characters, very real people, in spite of the anthropomorphic milieu. So I decided simply to 
take the plunge and tell exactly the kind of story I wanted, using these characters, and let the 
chips fall where they may. To my surprise-and relief, it has worked for my readers, though many 
of them probably still wonder why I do it, still wonder what species of animal Erica is despite my 
constant assurances that her species—or any characters’— is irrelevant. Just think of them as 
the characters they are supposed to be, I tell everybody, the people they are supposed to repre- 
sent beneath the masks of their animal faces, and you'll understand just fine. 


I created Erica about a year into the daily strip’s run, and I did so because there were no promi- 
nent female characters. 

I had tried a girlfriend or two for Joey until I gave up in the face of the futility of it all. Joey 
was simply too set in his immature ways for any girlfriend to put up with him for more than two 
weeks. Joey’s a sweet kid, and I think of him not merely as my creation but my friend (heeey, it’s 
not all that weird; many creators do this to give themselves the sort of personal connection to 
their art that will make them produce the best stories possible; I still spend time at the U.T. 
campus soaking up the collegiate atmosphere, and often I imagine Joey and Gunther are right 
there hanging out with me, backpacks slung lazily over one shoulder, checkin’ out the babes, 
trying to remember who’s having a party Friday, fretting over mid-terms...). But Joey just couldn’t 
hit the “romantic lead” vibe. 

I could, however, bestow a love interest upon a new character, Arnie, who had just under- 
gone something of a life-changing episode and was a bit more deserving of a really nice—ahem— 
reward. 

So along came Erica. And she changed the strip, and my life, irrevocably. 

At the beginning of the fall 1988 semester I published the paperback collection Yo: The 
First Hepcats Book, which is pretty much the first 75 pages of Collegiate, and which is now 
selling (if you can find one anywhere) for around 50 bones. The release was commemorated by 
a highly successful signing at Dragon’s Lair Comics here in Austin, at which I met a guy who 
would become one of my best friends for the next few years. (He dropped out of sight upon the 
advent of marriage and fatherhood, but has recently resurfaced in my life. I have spared him 
nothing in the way of ridicule.) 

So anyway, (I digress...do I digress?) this guy turned out to be an assistant DJ at a local tit 
bar. Hey, don’t flinch, that’s what they are, Jeez. As it turns out, I had just drawn the wacky week 
of strips wherein Arnie discovers to his horror that his dream girl is a “feature entertainer” at 
The Mountain of Venus. And this DJ guy had been showing these strips to several of the girls 
where he worked and, reportedly, amusing them greatly. 

I was told some of them would like to meet me. 

Now think of it. I’m a 22-year-old heterosexual college kid. What am I gonna do? What 
would you do? 

So I began going to the club. And I really don’t mean to sound like an ex-crack addict 
confessing his evil habit to an understanding, doe-eyed support group, because it really wasn’t 
that way. I did have fun. And I do have a fondness for beautiful women, which was satisfied now 
more frequently than it ever had been as my pal the DJ introduced me to one dancer after 
another. Many of them didn’t impress me much as the kind of girl I really wanted to get to know, 
but more of them than J expected were quite nice and friendly, simply young girls working their 
way through college. I made friends with one lovely creature who danced under the name of 
Samantha and conformed precisely to the sort of Amazonian perfection every horny college boy 
dreams of: nearly six feet tall and most of it legs, perfect breasts that must have cost her at least 
a grand apiece, deep golden tan skin and blonde tresses down to her flawlessly fat-free rear end. 
I met her one night when I accidentally stepped on her foot with all my weight in the DJ booth. 
El cruncho. She couldn’t go on for two hours. Thereafter we were somehow buddies. I was told 
by somebody one night that she thought I was just so damned cute she wished she could put me 
in her pocket and carry me home. I replied that that was jim dandy with me. Naturally nothing 
came of it. This was, after all, real life. 

Then there was Chelsea. 

Chelsea’s real name was Tifanie and she came from New Orleans. Actually, she came from 
somewhere else (one of the more redundant aspects of our imminent relationship, for me, would 


be sorting the fact from the fiction in what I knew of her life), but she did start dancing on 
Bourbon Street at the Bourbon Burlesque Club, which is still very much there. I recently walked 
past it while doing location scouting for the New Orleans sequence of Snowblind, Part Two; it 
was hard to imagine Id ever entered it, and I cannot imagine doing so again. 

' Anyway, somehow we hit it off like a house on fire, and the ill-fated two-year marriage that 
followed has been well documented in the editorial pages of my early issues. Suffice it to say that 
today, as I inch toward thirty, I can see the whole affair as the youthful indiscretion it was, but 
it had its role in my personal development, to be sure. Experience is said to be that which you 
get when you don’t get what you want. I’m a little more sure nowadays of what I want out of life, 
but back then, I was not, pure and simple, and let’s face it, there are some people who just won’t 
learn to swim unless you haul them out to the middle of the Gulf of Mexico and chuck them in. 

Though I’ve discussed much of this period of my life at length in my interview in The 
Comics Journal #173 ($6.00 ppd. from Fantagraphics Books, 7563 Lake City Way NE, Seattle, 
WA 98115; you’re welcome, Gary), it remains for me here to mention how it brought this storyline 
into being. 

I knew even in the daily strip days that I wanted Erica to have some kind of mystery in her 
past, but how to go about that was problematic. I’d dated casually through most of my school 
years but had had no long term monogamy thing from which to draw informed observations of 
a woman’s character. I wanted to tell Erica’s story but was still too young, green and naive. 
Tifanie (and one other incident which I'll get to in a minute) provided a model, and though Erica 
herself is not Tifanie herself, the inspiration for Erica’s past was strong. 

Tifanie claimed to have been sexually abused by her father at age four. I have no positive 
proof this ever took place, but I had it confirmed.by Tifanie’s brother (a nice kid whom I still 
really like) that he was a violent man, a classic abusive patriarch. On the few occasions I met 
him he always tripped my bullshit alarms. There was something lurking behind those eyes I 
could neither fathom nor trust; it was unsettling, creepy. 

It was also true that Tifanie’s increasingly erratic behavior was entirely consistent with a 
history of child abuse. Often she claimed to have a twin sister (named Chelsea) living in north- 
east Texas, who had been treated terribly when she was a little girl. If only Tifanie could call 
Chelsea! This is one of the more bizarre periods of the relationship, for I knew without doubt 
there could be no Chelsea; no one else from Tif’s family had ever mentioned her. It was dawning 
on me that this person was nothing but a psychologically projected persona. Weird? Can you 
say, “Cue Twilight Zone theme?” 

At another point Tifanie took off for a weekend dancing jaunt in New Orleans and disap- 
peared without trace for six weeks. I finally tracked her down to Virginia, where she had dropped 
in at the home of her mother’s second husband and his new wife, and fawned over their small 
daughter (by Tif’s mom) in a way that made them all feel they’d just morphed into a David Lynch 
movie. 

I began getting intimations that the marriage just wasn’t going to work. 

Clearly, Erica is not as profoundly fucked up as Tifanie was. But our relationship was educa- 
tional to me. Not only did I learn a thing or two about real life, it also gave me a frame of 
reference from which I could begin to write dramatic storylines and authentic character studies. 
It would be easy to be bitter about her, about anyone who'd treated you in such a hateful way, 
but I’m not. If anything, I recognize I wouldn’t have this story. 

You lose some. But you win some. 


I’m running out of room here, and good old MS Word is telling me I’ve already cracked 2100 
words, so I'll blow through the rest of this. 

The remaining inspiration came from an incident at U.T. in which a friend of mine was 
kidnapped and raped in a motel room. The details are in the Journal interview. One of the 
things you have to deal with when this sort of thing happens to someone you know is the frustra- 
tion; you have an unquenchable urge to rush out and promptly murder the miscreant, but you 
know that you simply cannot do so. Either he’s in custody (he was) or he’s gone, in which case 
everybody’s as frustrated as you. And then if you killed him you'd, like, be in jail for murder, cos 
like, you killed him... 

However, one thing that amazed me ater the incident was the way in which my friend 
seemed to wear it like a badge. That is to say, she never seemed to let it break her up, but instead 


wanted everyone to know that it had happened, and she had survived it, and wasn’t about to let 
it ruin her life forever, dammit. Admirable, no doubt, but I kept wanting to say, Whoa, hang on, 
hold it, don’t you just want to scream, freak out, shoot someone, drive your car 100 miles an 
hour? No one would blame you for just letting go. Well, I'm quite sure she did feel like doing 
those things, and often, perhaps. But instead, she took all that energy and tried to channel it 
into a positive direction. Which is better, I guess, and as I’m learning, not uncommon among 
rape victims. I imagine it’s perhaps more intestinal fortitude than I could muster. I can tell you 
that any woman who lives through an episode of sexual abuse has more eee than any man 
ever thought of. 


So, from these seeds anti Snowblind. A story of Erica, a young woman with a hidden past, a 
past she has run away from and must now confront aud overcome. 


Is this a superhero comic after all? 
; Martin Wagner 


May 1995 
Austin, Texas 


P.S. In early advertising for this book, I announced I'would be redrawing some pages I felt were 
flawed, and adding additional scenes. Some readers scolded me for this, and I must admit now 
that they were right. The temptation to revise and redo early work is an evil one that tests every 
artist; nothing is more embarrassing to an artist than crude early work, but often one’s opinion 
of such work is harsh to an exaggerated degree. Upon reading the early issues serializing 
Snowblind, Part One, | found they didn’t suck so bad after all, and any extra material would be 
self-indulgence. Sure, there are still pages that make me cringe here and there (Chapter III— 
ugh! ), but it is my history, and I should be truthful to it. So here, warts and all, is the first half of 
Snowblind. 
Part Two is much better. >grin< 
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THE ONLY SUBJECT 
T EVER LUKED IN SCHOOL 
WAS ENGLISH. 


I LIKE READING. . 
L READ WHATEVER 1 CAN 
GET MY HANDS ON. 


ANYWAY, L'VE NEVER FORGOTTEN SOMETHING 
ONE OF MY TEACHERS SAID ONCE. IT WOULDVE 
BEEN foth GRAVE ‘CAUSE THAT'S HEN 

L RAN AWAY. 


SHE SAID ANY GOOD STORY 

HAD: To HAVE THREE THINGS 

NO MATTER WHAT: A BEGINNING, 
A MIDDLE AND AN END. 


BUT NOT NECESSARILY 
IN) THAT ORDER ... 


L THOUGHT THAT WAS PRETTY WEIRD. 


BUT IT MIAKES A LOT MORE SENSE NOW. 


I MEAN, WHEN [ THINK ABOUT 

THE WAY MY LIFE HAS GONE, IF 

L START AT THE BEGINNING, 
IT JUST GETS ALL CONFUSE 


SO |F L WANT 
TO UNDERSTAND 
ANY OF IT... 


.L QUESS TUL 

HAVE TO START WITH 

WHATS HAPPENING 
NOW. 
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ARNIE, CAN 
I BRING YOU SOME- 
THING? You OKAY2 


LUST WANTED You To UNNI I KNOW. DONT 
KNOW L WAS CONCERNED. WORRY ABOUT IT... 
L DIDNT MEAN TO... JUST HELP ERICA. 
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OOPS... 


SORRY ABOUT THAT. 
GUESS WE GOT OFF To KIND 
OF A HEAVY START 
THERE. 


OH, WELL... 


HEY, THIS ISN'T AS EASY AS 

IT LOOKS! YoU TRY GOING OVER 
YOUR LIFE STORY AND SEE 

IF YOU DONT GET EMBARRASSED! 


WELL, LOOK. WHY DONT WE 
SKIP BACK A SHORT WAYS? WE 
CAN Go BACK To — 


—WELL— 


—THE BEGINNING OF WHAT 
GOT ME WHERE L AM NOW. 


IT SEEMS LIKE A MORE 
NORMAL BEGINNING. 


SeE@! I TOLD You I GET ALL 
CONFUSED! I GUESS I GET CONFUSED 
No MATTER WHAT I D0. 


YEAH, L KNOW. WHINE WHINE...BITCH BITCH. 


ALL RIGHT ALREADY. 
ONCE MORE, 
FROM THE MIDDLE! 
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WELL, LISTEN, L 
REALLY DONT THINK £ AH, COME ON, 
FEEL LIKE COMING... m OEY! I NEED YOU 
To COME ALONG! 
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YEAH! I WANT TO SHOW 
YOU THE RING I'M GETTING 
ERICA. GUNTHERS GOING To 

BE KEEPING HER SUSY 
So WE CAN HAVE PLENTY OF 

TIME. TO OURSELVES. 


—~ ih MN 
r Tm; ini 


AN 


YEAH, IM PRETTY 


YX 
aoe SURE WE ARE. WHY? 
: (; : Hi, Kt 
= Hl LL, SHIT I Va | . C7 MG) A son: F es Yat 
: | Te ARE, FRIEND: 
wa uit ote ue) oe F' Wt m R. MINE... ANT. 
1 WE ARE TA TALKING 


iS ABOUT THE KIND a ZING 
\ | TM THINKING ABOUT, 


RIGHTE 
/ gt 
is 
| (C 5 | 
(Nt > = 2 dl 
\ dt || 
S < 
i) | 


S 
S ( 
L\Nih 
Avy 
\\\ in it WOW} hA0' (it 
= mM i! Hi d i} My ARNIE. s | | cane ae 
\\ 1 APPRECIATE THE 
YOURE Too 
YOUNG 10 DE, + a Shiga 
\ tok \ 


cata Hn ‘ \ 
! 1 ul m whe \\ \ 


mit i \ ison 
i amy i x (| , | ° 


REALLY, = WT 
PENIE, THIS 1S zee 5 poly 
- SOMETHING OF A Oeste wae 
MANOR SURPRISE! ty, HTT TIME y = a 4 
r ii t f i i ( ; N 
WELL, TIS Nf TIS ana Te 
FOR US, 100, YOU Jr TH eet TR Ce 
; Kno 8 fi le | et ol btn ii r ci - Ne i i A 
HAVE YALL, LIKE, Hern MTA : 
Ser A DATE YET f ge 


PP” NO, NOTHING REALLY 
FRM. TM GRADUATING IN 
| MAY SO WE WANT To 20 
IK it i THE SUMMER, 


AND WE WERE GONNA SAVE ed 
GETTING THE RINGS UNTIL VAL 


| ENITINE'S DAY, COS ITD BE A SPE- 
f 
| 


CIAL TIME To VO IT... RIGHT? BUT = = 
L THOUGHT TV SURPRISE HER, 

YE AND CET HER HERS FOR ‘ 

CHRISTMAS . 


AK ANA 


CONGRATULATIONS, Se 
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OH WELL...I 
GUESS I BETTER, 
GO GRAB MY WALLET 
AND MY JACKET So WE 58 HUH? 
CAN GET KOLLING. DOESNT EXACILY 
FEEL LIKE CHRIST- 


YEAH, YOU'LL Mie: 


WANT A JACKET... 
TS SUPPOSED To GET WELCOME 
DOWN 0 58 THIS To TEXAS. 

AFTERNOON... 
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SO LIKE T SAID, ASOUT READING... 


MY FAVORITE STORYBOOK WHEN I 
WAS A LITTLE GIRL WAS ABOUT THIS 
GIRL JUST LIKE ME WHO HAD DREAMS 
AT NIGHT THAT SHE WAS A PRINCESS 
IN SOME ENORMOUS PAVILION MADE OUT 
OF GOLD AND JEWELS AND WITH 
GREAT BIG CANDY CANES FoR COLUMNS. 
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ALL HER TOYS WERE THERE AND 
THEY CAME TO LIFE, AND THEY ALL 
\WENT ON NEATO ADVENTURES. 
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ED LIVING BY IT: “IT DOESN'T 
MATTER." 


NOTHING MATTERS. 
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ARNIE MATTERS... 
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PLEASE... PR. CARRU: 
“THERS.....FOUR-FIVE... 


Hat 


Uh 


.-KIULS OVER 
TWICE As MANY 
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ABOUT ARNIE AND ERICAZ WHAT, YOU MEAN ABOUT WELL, WHAT 


A | ey li 
No, I MEAN ABOUT THEM Wh AIN ECSTATIC. FOR THEM! ft ih i i iW 


ABOUT THAT. IM HAPPY FoR THEM 0 
BUT...T DON'T KNOW... 

' YOU DON'T THINK IT'S, 

: YOU KNOW EARLY? 
OH, COME ON, JOEY. : 
ARNIES 23 NOW. AN? THEY'VE : 
BEEN TOGETHER, WHAT A 

YEARZ 


lle 


rice & Rol 


WSEAS 
~ 
ae 


F 


ip 


SE Re qt LH a 
WELL! WE DIDNT AWW! WELL, WE WERE TN \ edi” SO W 
EXPECT TO CATCH UP READY TO WAIT JUST ALL # ~ y ew We PAT 
7 YALL THIS QUICK! VAY LONG. mt ES VI? TO START? 
Bees s ' - \ : 
D) 6 a, ae 0 / } . 0. A f 
a fr i , 
iM a = W * \ i 
es i}, : 


) 


TELL You WHAT, Se ees THATS A GOOD IDEA. 1 WAS GONG 10 
ERICA...WHY DONT. : GO CET SOME THINGS 
You COME WITH make PEEON | mq WITH JOEY ANYWAY. 


ME? I'D LIKE A 


WELL, IF YOU GUYS DOT . 


aS . 
(o> ae pa 


/ 


wt 
Ail 


Dy 
HLS oT 
ll LAS 


OH, GOD, GUNTHER! OKAY. WILL DO. BY THE ‘ 
GNE ME A ae TIME WAY — AND, UH, I KNOW THIS 


HERE, 0 MAY BE NONE OF MY fs 
BEFORE THE WEDDING. at 


ALL RIGHT, <p TELL HE: 
HOW TERRIFYING IS IT To 
BE A BRIDE-To-BE@ 


REALLY? BUT T SURE I LOVE DANCING. 
THOUGHT YOU LOVED Jpesss 

DANCING... I JUST PONT LOVE TITTY 

2 DANCING. AT LEAST, NOT LIKE 


T USEP TO. THINGSVE REAL- 


[= = X , . mE 
Sits” A LY CHANGEP. 
i y, S| : 
i \ Va 
1 ( . a 4 
E ~, la 5 
iW 7 \\ 
H i | Bes | = Ne “€ 
Hil i i — ya. \" 
i i h Kh if x Ne 
Ni i j A \e\ Vir, aa 
~ LETS WUST SAY THAT-I'M NOT 
WHERE T THINK WORKING MY BUTT 
OFF SO A HANDFUL OF SWEATY GuyYS 
| TWICE MY AGE CAN STICK A DOLLAR 
| IN MY WAISTBAND IS PERSONALLY 
FULFILLING Ss 
\ ANY MORE. (<8) q 
i ai Z 
Nil? i i yy 
nan ly i = a (\ ( ii \ J 
TT i 7 I 
i i | 7 of t ; | & 
Ae i \ m yg | 
oa Hit | em 


“7. YOU KNOW, THE 
CLUBS HERE JUST AREN'T 
FUN LIKE THEY ARE IN Lig s & 
NEW ORLEANS. ) eer . 
at LYK TLL GET OUT OF | 
Jp / AND BESIES, THIS BUSINESS... 
T GOT SCHOOL AN? 7 Ary 
CAREER, ANZ ARNIE To j ed i 
FORE 
IT SCREWS wall 


THINK ABOUT NOW. 49 | 


<Z_] 


WWW AWE . 
: g Lor ONY ARENT. THEY'2 AN 

eet eD: WENE Gor ‘EM At 20% 

OFF FOR THE HOLIPAYS — 

WITH No PAYHENTS "TIL 

MACH ON OUR CREDIT 


ALL RIGHT, SIR! 
GIVE ME JUST ONE 
SECON? AND TLL 
BRING YOU A CREDIT 


DIP YoU WANT 
APPLICATION. 


To PICK UP BOTH 
RINGS TOPAY, SIR, 
OK JUST HERS? 


& WHOA! ARNIE! 
d NO FREAKING OUT, 
* 4 DUDE! WERE IN 

PUBLIC! 


ey 


bs (/p 3 
a \ ie 
R 


scl 1 


SN 
a) df S N 
: A Von 


ae lp [= 


AW, LIGHTEN (REALLY? No GOING WELL, YALL ARE 
UP, JOEY! HOME TO BE WITH FAMILY §/ INVITE? TO COME TO 
DAMMIT, ARNIE, esigh' MY PARENTS LAKE - 
DONT PULL SHIT : WELL. MINE Sq) HOUSE. GUNTHER'S 
LIKE THAT! I IS IN MASSACHU- WI) GONNA COME ‘COS, 
THOUGHT FOR SURE ; YoU KNOW, HIS. FOLKS 
THAT SECURITY ERICA'S- ARE IN, WHAT, THE 
GUARD WAS GON- CONGO? 
NA KICK US OUT! j SHE NEVER TALKS 
T LOOK ON BO Re i 
THAT LOOK 0 ; THERE. 
YOUR FACE. WAS HAVE. A NICE Ro- FEY COULD VE ees 
HILARIOUS, UE a WRITTEN HER OFF WELL, THAT 
THOUGH! eee WHEN) THEY FOUND SOUNDS FUN...BUT, 
: ~ OUT SHE WAS A UH, BEING ALONE. 
A HAS ITS APUANTA- 
Caw 


WELL, WHADPA 
YA KNOW! IF IT 
AINT SFANKY 6 
ALFALFA, RIGHT 


ON TIME ! 


JOIN US IN SOME 
HEATED NON-PAIRY 
QIMULATED-COCOA- © 
FLAVORED FUDGE 
DRINKS! 


TSS Beco tet 
7 a by ; : 
Y ZY WELL, NeXE JUST Go BACK 70 TH 
@ THINGS 1 WANT FOOD COURT? 


: PICK UP FOR 
Z| Oy LUTTLE GETHER, THEN = 
WY SISTER. YoU TWO CAN FIN- 


MUCH DONE ISH_ UP YOUR- 
i, PRETTY doe 


d 
P, 

y : ' [RE 

YV Uy, 3 Ree eel 
Yj y : 

‘ \ 2 
J y RT 
i 
Uy 


WHAT? \WHAT'S 
THE MATTER WITH 
THE Foop CourT2 I'M STUMPED ANYWAY. 


YOU BUY A ONE- 
WES THE TERM WH eae aD Gia? 


"GASTROINTESTINAL 
TRACT INFECTION” 
MEAN ANYTHING 

To You? SHE ALIAS QUST 


AU 
PLAYS WITH DADS, THOUGH. 
LOOK, THERE'S A 


HY YOU 
CAFETERIA JUST DOWN ts 
THE ESCALATORS. gh elt? 


“ai 
wi | 


punting 
/ a 


Feige 
i, 


~~ 
au 
vn 


Nin 


A 


Qe) 


>, 
BS 
¢ 


i mn 
aft {i tO 
() ig! 

th ii = 
il! es 
= a 
ee Ny Si 
i SG \S 
SS es N S 
Gi; jf” ~~ JID YOU HURT 
if ERICA! WHAT YOURSELFZ 
HAPPENED gestae 


DIP YOU 
TRIPE 


Alli 


< 
WB 
4 


\ i 
ay 

\ i 
| 


fi \ 
Ls i 


BY 


I 
yy tt Mn 


lt Woy 


JOEY, HELP 
PICK UP HER 
STUFE. OKAY2 


WHAT THE 
HELL |S THE 


oo pa " a wes Tee _. = WATT HERE IN 
" : 1S ANYTHING WRONGZ 


\ e \ 
\ S\N 
i a 


WHAT THE HELL 
WAS ALL THAT ABOUT J 


CHAPTER III 


Faces Ww 
‘races 


BRRING 
BRRINNG 


peEBEEP 


HEY, ARN! 
ITS GUNTHER! 
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WAKE UP, 
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NECESSARY? I MEAN, 
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AND BE ABLE To 
ADD AN EXTRA TREAT 
To THE BILL. 


WELL, YOURE THE 
DOCTOR, DOCTOR . 


AND SOMETIMES TRAUMATC. gm 
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WELL, IT, UH, 
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MY ANKLE... 


ERICAAA!! CALL TE 
L GOT — POLICE ! 
HIM! Po ai 


GET OFF MY 
FUCKING NECK, 
YOU CRAZY SON 
. OF A BITCH! 
(im AAAAHHHI// 
iM) 4\ ” 


You MEAN 
THE GUY WHO WAS 
LOOKIN FOR THE 
CHICK WHO WAS 
CARRIED OFF BY 
THE OTHER. 
GUY? 
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THEY'RE OUT. N 
SIVE. 1S SOME- 
THNG GONG 
ON OR ml” 


HEY, SORRY To 
BOTHER YOU. YOU 
DIPN'T HAPPEN 
TO SEE A GUY 
IN A HEAVY DARK 

BROWN COAT 


THATS WHAT 
ID LIKE To KNOW. 
I’M STARTING 

TO GET KIND OF 

WO... 


ALL RIGHT, QUIT Movin’ MM-HMM. NO I THINK WE 
AROUND, are oT Rear CAN WAIT JUST FINE THE WAY WE 
HERE AND WAIT FOR ARE. 


THE POLICE. 


LOOK- 3 09 FA's 


YEAH, 
WHATEVER, 
WILL YOU KNoU 


WOULD YOU MINP 


pay ae ST OFF THE DON 
“ 4 JOHNSON ROUTINE 
CRUSHING MY AND LET ME SIT 


UP ANP RUB MY 
ANKLE? 


RIB CAGE! 


I MEAN IT 
REALLY 


WELL, I GUESS IT ISN'T 
BROKEN! AFTER ALL, THEN, 
IS Te 


MMF... STILL FEELS 
LIKE IT MIGHT HAVE BEEN 
SPRAINED... TRY ANZ 
PUT SOME PRESSURE 
ONIT... 


900000000HH, gop! 


skesighe THATS 
STARTING TO FEEL 
BETTER ALREADY. 
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GUNTHER! 


GUNTHER! ) 


ES 


ERICA?... 


HOLY 


KIA 


EKSK 


oH GOD, 
GUNTHER, 
PLEASE HURRY! 


ARNIE'S IN 
TROUBLE! T'4 


GET UP, 
DICKHEAD! 
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BUDPY! 


inl HEY, BUDDY! 
YOU OKAY? 
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WELL, JESUS, GUNTHER, 
THE GUY HAP ERICA! WHAT 


THE HELL Eee. ‘at a 
Je OULNT 
70 po wie? HAVE GOTTEN YOUR FACE 
: KICKED IN. 
say WHAT. POSSESSED 
foe, rd YOU TO GO CHASING 
GET AWAY i AFTER HIM IN THE 
FROM MY ‘ 
GIRLFRIENS'Z 


FIRST PLACEZ 


\) 
\ 
(| M 
\ 
WELL, YOU KNOW, YOU'RE LUCKY To 
{ THEY'LL DO WHAT THEY BE ALL RIGHT, BUD. 
CAN. I GAVE ‘EM THE - 
GUY'S DESCRIPTION 4 
ABOUT 7 MILLION 
THEY SAY. , TIMES. bop) set 
BABY? x —. 
THEY THINK HE WON'T BE ~ F a 
COMING BACK. HOW ARE YOU, 4 ON 
| SWEETHEART2 YOU ALL RIGHT? | NEE ~ yi " 
mee Zon ANY 
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UH, COULD YOU GUYS ¥; 
LEAVE US ALONE 


FOR A SECONDZES 


Alt 
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ALL RIGHT, NOW WOULD You WELL, HOW MUCH 
MIND FILLING ME IN ON THE OF IT DD You 
REST OF ALL OF THIS CRAZY HEARZ 


BULLSHIT I ONLY CAUGHT LIKE 
ZEN HALF OF IT WHEN YOU WERE 
TALKING To THE CopPS. 


=e | 
eis 


IMM) 
AW, JESUS, 
YOU'RE KIPPING! 


WELL, HOW IN THE 
tee oY HE HAVE 
BEE! ODDAMN 

UPIDIZ I MEAN... You KNOW HOW ARNIE 

oo ee IS, JOEY. HE LETS FLY 
WITH HIS TEMPER ANP 
_HE DOESNT ALWAYS 

THINK... 
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WELL, THE GUY TWISTS HIS 
# 7 ANKLE OR TRIPS OR SOMETHING 
OKAY, ARNIE ANP ARNIE CATCHES HIM. ANP fe 
HASES THE GUY THEY SIT THERE A MINUTE AND 
THE ALLEY. [™\ THEN THE GUY SAYS, "HEY MAN, 
THEN WHATE Aor LEMME ST Ur AY, 08 


"SO NOW WHATS UP? \ 
reat ane = 
HIS IS ATZ 
ee KEEP Your VOICE 
Dowk} A SECOND. 
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IS HE AN OLD 
EOYFRIEN?? 


YOU CAN TELL ME 
OKAYZ TL. MEAN, T 
WONT GET MAP. 


S YOU KNOW WHO 

B THIS GUY I$, THEN 
YOUVE GOTTA 
TELL ME SO WE 
CAN TELL THE Cops! 
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NOTHING, ARNIE. 


IT DOESN'T MATTER. 
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GUNTHER, LISTEN, 
HFK IM SORRY IF I PISSED } 
OU GUYS OFF, BUT... 
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MMU I 
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T KNOW YOU'RE 


UPSET ABOUT WHAT 
HAPPENED TODAY. 
T WOULD BE, TOO! 


YOU DONT HAVE 
To BE SORRY ABOUT 
THAT. 


LOOK, MAYBE I BUTTED IN 


WHEN T SHOULDN'T HAVE, BUT ERICA'S OUR 


T JUST THOUGHT YOU MIGHT BE, ae ar 
YOU KNOW, GETTING ON ERICA’S Wi Ha ANY WEIRDOS 


GETTIN’ THER 
HANDS ON HER, 
EITHER, OKAY 2 
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ocular itty 
ul 


RIGHT... LISTEN, I'D BETTER CATCH UP TO 
HER. [VE GOT A FEELING L'VE GOT ALIT- 
TLE wield. TO PO. TLL CALL YOU 


UYS, OKAYZ 


eh 
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TODAY'S EPISODE OF 
THE TWILIGHT ZONE” 
YOU BY... 


VIDEO ARCADE”... 
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WILL YOU WAIT? 
SLOW DOWN! 
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THANK YOU. 
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SEE, THIS IS WHAT HAPPENED. 


FIRST, YOU REALLY SHOULDN'T HOLD ARNIE’S LITTLE. ANGRY OUTBURSTS 
AGAINST HIM, YOU KNOW, LIKE. THE WAY HE CUSSED ME OUT AFTER MY FIRST 
FAINTING SPELL BY THE BOOKSTORE, AND THE WAY HE GOT ON MY CASE 
AFTER THE POLICE LEFT. SEE, ARNIE HAS A LOT OF HIS OWN INSECURITIES 

TO WORK OUT... AND, WELL, THE WAY L SCREAMED, HE DIPNT KNOW... 


SORRY, GIVE ME A SECOND. 


WHAT I SUPPOSE IM 
TRYING TO SAY IS THAT 
LOVE MAKES YOU BEHAVE: 
FUNNY. 


YOU KNOW, NOT ALWAYS SENSIBLE. T KNOW, I KNOW, "GEE, THAT'S KINDA OBVIOUS.” BUT YOU KNOW How THEY 
SAY THAT THE BEST WAY To BE IN LOVE IS 10 LOVE YOURSELF? THAT YOU REALLY CAN'T LOVE ANOTHER PERSON) 
UNLESS YOU LOVE YOURSELF FIKST2 WELL, I'M SURE. THAT'S TRUE IN PRINCIPLE, AND T GUESS YOU COWD 
ALSO SAX THAT ANYBODY OUT THERE roa ENOUGH TOBE THAT WELL-ADJUUSTED PROBABLY MAKES A HELL 

A PARTNER, 


BUT T ALSO THINK IT’S NAIVE To 

BELIEVE THAT THERE ARE VERY MANY 
PEOPLE OUT THERE LIKE THAT. I 
THINK THAT MOST PEOPLE OUT THERE 
FALLING IN LOVE ARE VERY INSECURE, 
ANP THEY LOOK FOR LOVE PRECISELY 
BECAUSE THEY DON'T HAVE ANY TO 

GWE THEMSELVES. 


TM NOT SAYING THE WHOLE WORLD IS MAPE UP OF LONELYHEART 
DEPRESSO CASES. MOST PEOPLE MANAGE TO KEEP THEIR 
INSECURITIES IN CHECK, BUT I THINK MANY PEOPLE STILL HAVE 
THEM. AND WHEN THEY Look FOR A RELATIONSHIP THEY LOOK 
FOR SOMEONE WHOSE INSECURITIES SORT OF BALANCE THEIRS. 


WHICH IS WHY WHEN You FALL 
IN LOVE IN A SITUATION UKE THAT, 
YOU YO LOSE A LOT OF Your 
INSECURITIES, BUT YOU GAIN) 
SOME NEW ONES. 


LIKE “CAN L KEEP THIS WONDERFUL NEW THING IVE FOUND2" 


"WHAT WILL HAPPEN TO ME IF I LOSE IT2” 


OH, WELL, MAYBE. IM WRONG. MAYBE I'M 
STICKING THE REST OF THE WORLD WITH MY 
PROBLEMS SO TLL FEEL BETTER. 


STILL, IF YOU'VE EVER BEEN IN A RELATIONSHIP 

OR YOURE IN ONE NOW, YOULL KNOW WHAT 
I MEAN ABOUT HOW YOU SUDDENLY FIND 

YOURSELF IN A FIGHT WITH YOUR 


OVER STUPID 
SHIT, RIGHT2 


LITTLE THINGS BECOME SO PERSONAL! 


ANNWAY, IM GETTING SIDE 
TRACKED. THE REASON! THE SITUATION 
AT THE MALL GOT SO OUT OF HAND 
WAS BECAUSE EVER SINCE I MOVED 
To NEIN ORLEANS—1983-T HAD - 
CREATED A NEW LIFE FOR MYSELF 
AND T HAD SYSTEMATICALLY BEGUN 
BLOCKING OUT THE. OLD ONE. 


TELLING MYSELF IT WAS ALL A NASTY 
HORRIBLE DREAM THAT WASN'T GOING To 
BOTHER ME ANY MORE, EVEN THOUGH 
MEMORIES AND NIGHTMARES STAYED 
WITH ME FOR A WHILE. BUT EVEA) 
THEY FAVED. ..BEFORE LONG. 


SO WHEN) T SAW KEVIN CTHATIS HIS 

NAME, KEVIN), I FREAKEP BECAUSE PART 
OF MY OLD LIFE HAD CAUGHT UP 70 ME. 
ANP L SUPPOSE THE REASON T DIDN'T 

CO RIGHT OVER THE EDGE |S BECAUSE OF 
THIS LITTLE REALISTIC SECTION OF MY 


BRAN THAT TOLD ME IT MIGHT HAPPENS 
SOMEDAY. 


WHICH WAS WHY L VIPAT TELL ARNIE WHO 
KEVIN WAS. ..EVEN THERE IN) THE ALLEY 
I WANTED To DEAL WITH IT. So ITS MY 
FAULT ARNIE WAS HURT. 


\F LD SAW SOMETHING, ARNIE 
WOULDN'T HAVE FELT HE HAD TO 
PROTECT ME. 


BUT AFTER THE MALL, T WAS OKAY. 
KEVIN HAD COME AND KEVIN HAD GONE. 
MY PAST HAD CAUGHT UP TO ME AND 

I HAY DEALT WITH Ir! 


T WAS STILL ME! 


WELL, I GUESS YoU CAN) FIGURE OUT 


THE NEXT LINE. “ALAS, THINGS DID 
NOT STAY HUNKY-DORY FORENER!” 


SOMETHING LIKE THAT, YEAH. 

BUT I GUESS IT'S TIME TO SHUT 
UP AND LET YOU READ ALL 
ABOUT IT YOURSELF. 


YOU KNOW, T'VE JUST ABOUT HAD IT WITH THIS DAMN Foor, ~~ 
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AND STUFF NOW, OR 

1 TWINK ITD BE vA 

t/ AY) WATT TIL LATER? lt Hi! gerter To WAIT. Kt i 
NY \ ( \ 


AWN POA 
ale HES WERENT 
eee Re MADE To CARRY 


Nh MUCH OF ANYTHING 


A BIKER 
(CK. 


y” OH T WAS GOING TO eo 
GET THE BIGGEST, UGLIEST 
HOG THEY MAKE! (hee hee) 
AND A TATTOO OF A ROSE. 
RIGHT ON MY BUTT! 
i MAI fe det a 
bet TET ME he pass 
IWOP?, Vea a pr! y hal ib) ae 
LAM NT ee? oa eae Wal iy Re 
i Te Pi pp hyp MY, 
ae Hy Dy) Aa ; te if Me 
Myo yj 
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ee 
ITs ABOUT TI TIME You 
LEARNED WHO WEARS TH 
LEATHER. PANTS IN THIS 
FAMILY. 


a 
Ae" 
(( nl nn “oth 


DID T HEAR YOU MENTION 
SOMETHING ABOUT DINNER 
AND A MOVIE TONIGHT MMZ 


PARPON...! 


I JUST THOUGHT 
You COULD USE A 
eee HELP WITH 


WELL, ITS SUPPOSE TO GET COLD 


TONIGHT, SO LET ME GO AHEAD AND CHANGE Wage 
INTO SOMETHING WARMER—AND NICER. THEN eee 


HEAD BAUK TO YOUR PLACE, OKAY...2 


resight (TLL BE 
NICE WHEN FEBRUARY § 
dst ROLLS AROUND, 
AND WE MOVE INTO 
OUR OWN PLACE 
FINALLY! WON'T 
HAVE. To PLAY MUS- 
ICAL. APARTMEN) 

UKE THIS. 
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me TM JUST SWITCHING \. 
in CHENG: MY CALL-FORWARDING Peis gi 
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fan My, THATS ALL. rs 
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i" I GOTTA REMEMBER I 
Ml To GET SOME. NEW TAPES ‘ 
i FOR MY STUPID ANSWER- i 
a ING. MACHINE! ij 


YOR VACGINE MEN 
L WONDER IF 
WE WERE AT YouR DR, KOEHLERS TA, 
HAS TRIED TO GET 
IN TOUCH WITH 
ME ABOUT MY 
PAPER. 


= ; 
LES 
cae, 
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il 


oe a 


ITS NINA! JUST 
CALLIN’ TO SEE IF 


YOU'RE GONNA 
MAKE FRIDAY’S 
PARTY. SEE 


IN 


UH, ARNIE, THIS IS JIM 4 

TENNANT... UH, DR. KOEHLERS | 

TA... ANYWAY UH, SORRY T 
MISSED YOU. IRS ABOUT 3 


ce ig) 2 O'CLOCK, 


UH, GOOD NEWS, 4 
THOUGH. IT LOOKS 
LIKE EVERYTHINGS 
CoOL WITH THE, UH, 

WITH YOUR PAPER. | 

70 0 & § 
=” IF YOU WANNA CALL 
ME, MY OFFICE. HOURS 
ARE 4 TO 6 TOMOR- 
ROW... ANYWAY, UH, 
SEEYA, BYE. 
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C2008 ame 
S0eee Gene | 


re : ee. 


Dp GET TOF ALL Tn Ee 
aT KEY NoTHiNic's HAT DO.YOU 
THOSE NICE THINGS WN GONNA CHANGE on cae 
YOU CHANGED INTO | NI, WITH US, IS GONNA CHANGE. 
Weta ee A i WITH US?" 
DIDNT YOU, BABYZ I 7 


Y \NeLL..YOU 
KNOW. ALL, THE 
THINGS WE'VE 
PLANNED TOGETHER. 
YOU GRADUATE, 

WE GET MARRIED... 


(| 


IND You, IM Nor 
COMPLAINING. 


FLY 10 CANCUN ENIERY 
WEEKENV IN OUR LEAR 


YOU WANINA Go 
INTO THE. BEDROOM 
"OR SOMETHING? 
THEN IT WON'T. : 
SEET THAT WAG : ] NO, LIke 


ARE YOU STILL A 
UTTLE FREAKED OU 
FROM TOVAYZ 


—e 


HEY LAZY-BUTT ) 


heh-WELL, 
LW 
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F | “HOME. THIS IS 
MELISSA, ERICA'S 
NEIGHBOR. 


oe OOS,» Zi : ud IM CALLING 
HEY, THIS 1S . \ ft Ps BECAUSE, WELL, 
ARNE! DONT YOU "| wy \\ y [AST SW TS 
UST HATE, THESE. Spc. ‘a 

MACHINES? WELL, DZ \\ | OF ERICAS 


APARTMENT, AND 
WAY AND TLL GET BACK 10 YOU. 5 Ca 


ANYWAY, W- 
WHAT WERE YoU 
SAYING JUST 

NOW. .2 


ALL RIGHT, 
THATS OKAY. 
WOULD You pO 


UH-HUH. AND 
WHAT DID HE 
SAY, DO You 

REMEMBERZ 


OKAY, Now 
LISTEN. DO 


YOU REMEMBER, 


mF HE HAD ON, 
Mm LIKE, A SUMMER 


NO, NO, You 

4 DID THE RIGHT 
THING, MELISSA, 
You REALLY DID! Ff 
THANKS FOR THE 
CALL, OKAY. ..2 
YEAH, BYE-BYE. 


Yi le 


YEAH, AND 


ARED TIEZ fF 


HI, MELISSA, 
ITS ARNIE, UH, 
SORRY, 1 DIDN'T 

A HEAR THE 
PHONE... 


NO, NO, YOU'RE 
NOT INTERRUPTING 
A THING... 


THE MALL 
ee 
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COME HERE 
Herne 
FOLLOWED 

HOME 
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WELL, T GUESS 
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NOW WAITASEC ... 
YOURE SAYING THE GUY 
; WHO BROKE IN HERE IS 
= —— THE SAME GUY WHO 
-|—I= ASSAULTED YOU THIS Ae 
v AFTERNOON... ar WEST. 
4 & f CREEN MALL, YES, 
| : Y OFFICER, LISTEN, 
ae 


pon 
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Wet aly 
LaCME | Ui 


WELL, SHE USE To BE 


cree NOTHING } tL See 
\, WAS STOLEN? rae As, WE CAN 
TELL, JODIE, EXCUSE MOUNTAIN OF VENUS... 
ME... OFFICER, MY 


FIANCEE ISA... 


W OHH, PAULIE. 
a How's IT GOING..2 


THATS WHAT I WAS, 
GONNA’ ASK YOU, HONEY. 


JUST PULLED UP AND 
SAW THE HEAT PARKED 
OUT FRONT. DIDNT KNOW J 
ee ai 
PLACE, THOUGH! WHAT A 
HAPPENED? gaat il 


MU, LY 


————= ie : yy ; WELL, NOTHING, 
O#, L, UH, HAD AN S WW) i ACTUALLY, BUT... 
UNINVITED GUEST, I =< ~~ ‘ ! 
GUESS YOUD SAY. | 


HANG ON, BABE. 
; \{f STARTINA COME 
; HG’ of | DOWN. LET'S GET 
YOU GOTTA BE. | F Y= : gy \_OUTTA THE RAIN. 
KIDDIN'! WHAD edie gs \ QO 

THEY TAKE? 


sigh LOTSA 

FUCKED-UP SICK 
MOTHERFUCKERS 
OUT oe. YA 


KNOW. PRETTY LADY 
LIKE. YOU LIVIN’ 


STOLEN, HUH2 WEIRD. 
WONDER WHAT HE 
WANTEDZ 


SNIFF YER DIRTY 
PANTIES OR SOME- 
| THIN’ 


A 


LISSEN, AIN'T 
NOBODY GONNA MESS 
WITH YOU WHILE OL’ PAUL- 

IES AROUND Y'HEAR? _ fll 


ALL RIGHT, MR. COARNES. 
SORRY THIS HAPPENED, WE'LL 
BE. IN TOUCH IN ADAY OR TWO 


UH, ‘FORE. WE GO, ‘SERE 
ANYTHING ELSE YOU CAN 
THINK OF THAT MEBBE 
WE QUGHTA KNOW, 


VE HANG ON, OFFICER, ‘ES 
ae CHECK 


ee 
—" 


i 

i NCE. HE WENT THROUGH 
V THAT LOCK LIKE CRAP 
F THROUGH A Goose! 
mig : i) A hich apa 


pO YOU-2 
OH. ..HI, PAULIE. 


.-{ HOWZIT GOIN, BUP? 


SEMI-AUTOMATIC. ANYWHERE. ¥ 
BUT IF YOU KNOW THE RIGHT 
~ PEOPLE... 


pains 
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OH... AeA, YEAH, 
: : OBVIOUSLY. WELL, 
HEY, YALL WANNA COME LISSEN, ERICA! IF T 
UP AN’ SEE IT2 I CAN- SEE ANYBODY MESSIN’ 


‘ AROUND YOUR PLACE, 
VALLY it EM A NINE- 

PAULIE, TOPAY'S No ak 

REAL GOOD, MAYBE gn. 
— SWEET, PAULIE. J 


THE POLICE WANT 10 KNOW IF 
THERE'S ANY OTHER INFORMATION 
WE CAN GINE THEM. 


NO, HONEY, I MEAN, IT’S LIKE LT SAID... 
T THINK HIS NAME. IS RICK SOMETHING, BUT 
THERES SO MANY GUYS IN THAT CLUB 
EVERY NIGHT, AND THEY ALL GIVE You 
THEIR BUSINESS CARDS... 


‘ ..-AND YOU REMEMBER THE BEST 


TIPPERS AND ALL THAT... YOUR REGULARS 
. BUT THERE'S A LOT OF GUYS WHO 

THINK THAT IF YOU'RE A DANCER THEN 
YOU'RE ALSO AN EASY LAY... 


I. MEAN, SCUMBAGS 

COME WITH THE TERR- 

-\C TORY, KINDA, You 
KNOW? 


ERICA, \F YOU NEED H, THANKS, JODIE. 
ANYTHING AT ALL, TLL INK WE'LL BE Re 
BE IN THE OFFICE. IM 

50 SORRY THIS HAPPENED. 


z 


OH MY GOD! To THINK T NELLY wer isch THANK You! See” OH, ITLL BE OKAY! 
ACTUALLY TALKED 10 THAT ey 1 SHOULD STA AT Ved LOOK WELL CALL AS 
GUY! I MEAN, HE COULDVE, » Aare THING, Jel MY-MY FOLKS’ COR fem SOON AS WE KNOW 
LXE, RAPED ME OR Sove- A FEN DAYS 02... 

ING! ; & 
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amma l Pm » 4 7 ” WHAT, 16 SHE fe leita 

‘TOU Mw ni a SP CRS OLE TO TIL an PISSED OFF OR JEALOUS? 

ee Ae reel a OLE © TVE NEVER LIED TO HER SINCE I 
MET HER! 


WHAT THE FUCK IS 
THAT SUPPOSE? TO MEAN 


HELL, FROM WHAT YOU'VE TOLD ME, 

NEITHER OF THEM ARE BEHAVING 

100% RATIONALLY. AND YOU'RE RIGHT 

ABOUT WHY SHE ISN'T TELLING THE 

TRUTH. SHE IS AFRAID OF HOW 
YOU'LL REACT. 


MN 

ABOUT Ny | 

YOUR FEELINGS, ARNIE, I'VE piri 

NEVER, SEEN A GIRL SO MUCH J" 
(N LOVE! 


I u 


‘BUT IT'S HER FEELINGS 
SHES GOTTA DEAL WITH, 


ee 
FIRST OFF I THINK YOURE 


ABSOLUTELY RIGHT IN EVERY: Ji 


THING YOU'RE SAYING. 


(i) 
SHE'S SCARED. THIS \ | 
SITUATION |S OBVIOUSLY 
MESSING WITH HER HEAD 

BIG TIME. 


LL eremammmma Ul | 


YOU THINK THIS GUY |S SOME 
ABUSIVE EX-BOYFRIEND HUNTING 
ERICA DOWN...WELL, AS MELODRAMA 

TIC AS THAT be ee IT MAKES 


I MEAN, IF ONE GLIMPSE ‘XY 

OF THIS GUY AT THE MALL 

\S ENOUGH To SEND HER 
FAINTING DEAD AWAY... 


CUT HER A LITTLE SLAC 

AND WHEN SHE FIGURES OUT 

HOW SHE'S GONNA HANDLE THIS, J” 
SHE'LL TELL YOU! 


I Ry 


WELL, THANKS 
FOR THE ADVICE, 


LET ME FIND APEN 
AND TLL WRITE YOU 
MY BILL—A COUPLE 
HOURS’ EIGHTBALL AT 
THE CUE CLUB4 
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GONT CANT PICA WAKE Ni ACITILE IZ 


UP FROM HER NAV AND CO Fa 4 You THS GREAT 


fff PG 
HI 


D 


wt o 


Sil 


( 


Lizz 


OH, YEAH, TD LE 
10 SEE THAT! 


HOW DID YOU GET To BE SUCH 
A GOOD RELATIONSHIP COUN: 
SELOR, HUH2 


ACTUALLY, GUNTHER, os 
CAN WE. SKIP THE CoMP- ¥ DROVE. DOWN TO HIS PARENTS LAKE: J 
UTER STUFF TOO? T ff | { HOUSE. THERE'S SUPPOSED TO BE A BAD 
KIND OF WANTED 0 FREEZE OVERNIGHT SO HE WENT TO 
ASK YOU A FAVOR. WRAP THE PIPES. 


SAY, WHERE'S JOEY, 
BY THE. WAY? 


IF I KNOW JOEY, HE-LL TAKE ALONG 
A PIZZA AND A we AND CRASH QUT 


L WOULD'VE FELT 
SAFER ABOUT THIS 
WITH ALL. THREE OF 


SAFER ABOUT WHAT 
WITH ALL THREE OF US? 
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y 
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! No, TM NOT. 
TY WOULD You TAKE. 
HE. BAT, PLEASE? 


By 


ARNIE, 
NOW WAIT... 


T JUST WANT TO GO IN ERICAS 
APARTMENT AND GET ABOUT Two 
WEEKS’ WORTH OF CLOTHES AND 
STUFF. AND AFTER TODAY I DON'T 
INTEND To TAKE A CHANCE ON 
MAC THE KNIFE HANGING AROUND! 


WELL, HAVE YOU THOUGHT 
ABOUT WHAT A GOOD SWING 
WITH A BASEBALL BAT WILL 
: x DO To A GUY? THEN WHAT 
See WILL YOU TELL THE COPS? 


WELL, JEEZ, ARN, IF THIS 
GUY'S THAT MUCH OF A PSYCHO, ¥ 
YOU THINK WE SHOULD GET 
ERICA'S NEIGHBOR WITH THE 


NO, NO, NO, GEE, THANKS, BOY WONDER! 
TLL COME WITH BAD GUY LURKING IN- AND REMEMBER TO THROW 
YOU. JEEZ. SIDE, IT SHALL CLOUT YOUR BODY HEROICALLY INTO 
HIM UPON HIS THE PATH OF HIS BULLETS 
VILLAINOUS NOGGIN! AS L FLEE FOR MY LIFE! 


P HA Hana! 
KISS MY ASS, 
GUNTHER! ff 


YEAH, RIGHT. HE'D PROBABLY \ 
SHOOT BOTH OF U$ WHILE. HE 
WAS FIGURING OUT HOW TO 


THERE! You Seez 
NOBOPY’S HERE. i < You CHECK THE 


BEDROOM WHILE I 
CHECK THE BATHROOM. 


7 — Ware! 


ARNIE! 
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HEH HEH... 9 
HEH HEH HEH... 
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COCKROACH. | = 


* pantz> COCKROACHES! 
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I ABOUT BUSTED 
YOUR GODDAMN HEAD 
OPEN! 


Ge 
WHAT DO WE DO? 
WHAT DO WE DO? 


WELL, THE ONLY 
THEN - ASON HE'D 
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OF COURSE... FALLING 
SHOEBOXES SOUND 
LIKE PSYCHOTIC BURGLARS! 


HOW COULP TL FORGET 

THAT AFTER KEADING ALL 

THOSE. “HARDY BOYS” WHEN 
T WAS A kip?! 


WELL, ARN, LOOKS 
LIKE WE KILLED IT / 
Heh heh YUP! SCAREV 


IT SO MUCH WE GAVE: IT 
A HEART ATTACK! 


HA HA HAH! tc THINK 
11'S SAFE TO GET THE 
CLOTHES NOW? 


ONLY AFTER YOU 
KISS MY ASS! 


= 


HI—IT'S ME. 
Oo 
PLEASE DON'T 
HANG UP! 


sigh— 


WHAT VO YOu 
WANT, KEVIN2 


7 OH, REALLY'2 HOW WAS IT | 
» SUPPOSED TO GO!? ag ERICA. 
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YOU HAVE EVERY nt eee i 


WELL, THE FIRST 
THING I WANT [5 TO 
APOLOGIZE. 


I MEAN, TODAY 
DIDN'T GO VERY 
WELL, Dip ITZ 


TIM NOT KATHRYN ANY 
\ MORE, OKAve TM ERA ) 


THANK YOU. 


| Mt | . 


=e per pone 
WHY DIDN'T YOU TELL HAVE FIGURED THAT OUT— NO, YOURE NOT IN TROUBLE. 
HIM WHO WAS IN THE me SILLY OF— . age d 


P DAMMIT, KEVIN! 

LDON'T WANT To © 
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NOW IF ui 
: \e ACTUALLY’ T K 
SO THERE. ..T DIONT WANT TO oT NEED... 10... ; 
| TELL YOU OVER THE PHONE, BUT... * To Gwe Yo p WHERE OU ARE. TM, 
~ BR MARKET AZOUND 
THE CORNER... 


OKAY. TLL MEET 


WHOA, WAIT! ARE 
YOU IN 15 MINUTES, OU cuee co 


RE. YOU PON'T 

WANT ME To PICK YOU <7 

we UP? ITS CODER THAN gga 
fe, AWITCHS— _ oat 


DB 


aes , ribet k : pee 


£ 
& 
2 
E 
: 
: 


CHAPTER VII 


Kevin & 
Kathryn 
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HAD POT GED Ni ale 
FOR BREAGING " 
(NDO a 
b ABARD Rm D 


ad MN DIG GRUSHED : 

BY A BAIR OF BLIERS2 Jr THEY DON'T 
a MAKE PLIERS 
THAT SMALL! J 


WE CAN TALK 
RIGHT HERE. 


oe 
THROUGH TRYING 10 KILL 
YOUR NIECES AND NEPH- 
EWS BEFORE THEY'RE AA 

BORN... } 
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P WE APOLOGIZE 
FOR ANY 
|, INCONVENIENCE 


NOT SURE 


IM 

Dp \F TLL BE ABLE 

0SE.../ | To URINATE 
FOR A COUPLE, 


uel TN woTioCNou. OF WEEKS. 


AEST TT 
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DEGREES OUT 
WIND-CHILL. CAN 


TOA 


COFFEE SHOP? 
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y WELL, GUNTHER! 464 fehl 
GUESS “TONIGHT CETS US BOTH NOM- 
INATED FOR oe 


SOMETHING JUST 
OCCUREP TO ME... ARNIE, OL’ BUDDY... 


; REAL I'M ONLY 100 HAPPY BUT I CAN'T READ 
15 AN EXGONFREND OUT TO GIVE You ALL OF THE MINDS, BIG GUY. 
TO MAKE TROUBLE, I'D dead i ae THA 
THINK THE FIRST THING “ 
SHED DO IS TELL ME... 


ut 


it 
eN \ 


AND ME OUT ON THE STREETS | 
KEEPING OUR CITY SARE 
Heh heh heh heh— 


NO! GUNTHER, FOR 
GOD'S SAKE! I JUST 
HAVE TO PICK UP THE 
-RING AND GET HOME! 


T-ahem—I GUESS T’LL 
JUST GET THAT-FROM YoU 
WHEN T DROP YOU OFF. 


ERICA’S ALL 


RE! T 


E YOU STILL HAVE 
> ERICA’S RING! 


ARN, IF YOU KEEP 
OBSESSING ABOUT THIS 
YOU'RE GONNA GIVE- 
YOURSELF ULCERS. 


- WELL, L SUPPOSE JUST 
THE ONE CUP OF COFFEE 
WILL DO FOR RIGHT NOW. 


OKAY... LL Ses 
BRING THAT RIGHT Fraisiea 
OUT TO YOU! ne 


re ay TM) 2a\K8 . 
Qc ec 


(F YOU CHANGE YOUR 
MIND, JUST SAY SO... 
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SHE'D 
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At 
~Shhhh —NO 
ONE'S ASKING FOR 
APOLOGIES HERE. 
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WHEN T GOT HOME THAT 
_ AFTERNOON, ANP LT SAW WHAT 
HAD HAPPENED — SAW DAD — 
LYING THERE— SAW THE MESS- 
T WAS SO SHOCKED I COULDNT 
DO ANYTHING AT ALL — 


AND FOR THE LONGEST TIME 
I JUST SAT THERE NEXT 10 
HIM— LIKE, “THIS ISN'T REAL’ 
BUT OF COURSE THERE IT WAS. 


SOT KNEW I HA? TO CALL THE 
Cors, BUT T WAS ALITTLE NER: 
. VOUS, YOU CAN UNDERSTAND. 


\ 
SY I” BEEN BUSTED ONCE FoR 


DAD'S DEATH WAS 
RULED SUICIDE. 
\ 


T REMEMBER THINKING, “WHAT 
IS THIS, SOME MOVIE? HOW CAN 
MY WHOLE. FAMILY BE. PEAD2 AM 
T, LIKE, GONNA TURN AROUND ANID 
SEE JASON STANDING THERE2” 


BUT WHEN T CHECKED ANNEKE 
FOR A PULSE, SHE WAS ALIVE! 
THE PULSE WAS FAINT, BUT IT 

WAS THERE! T HAULED ASS DOWN- 
STAIRS TO THE PHONE SO FAST T 
ALMOST TRIPPED AND BROKE 
MY STUPID NECK! 


HER VAGINA 
NEEDED 

RECONSTRUCT- 

NE SURGERY. 


SN 


THEY GOT WHO- 
EVER LOOKS FOR 


~ RUNAWAYS 
NOPE AND THAT WAS ENOUGH THEN I THOUGHT, “HOLY FUCK! LOOKING FOR 
SQ EXPOSURE 10 COPS 10 LAST WHERE'S KATHRYNI2” YOU. 
SS ME A LIFETIME! BUT 
L COULDN'T JUST LEAVE THIS, I MEAN, IT'S NOT THAT L ONT UNCLE KARL 
OBVIOUSLY. WHAT T NEEDED LOVE YOU, SIS, BUT MY BRAIN DROVE. DOWN 
WAS A FEW MINUTES To GET SORT OF FELT LIKE (T HA? BEEN FROM CHARLOTTE. 
MY SHIT TOGETHER — BLOWN UP IN A MICROWAVE, YOU 


KNOW2 A IT ALL MADE THE } 


SOAFTER I CALED 9-111 ¥ 
RAN 1 YOUR ROOM, AND IT WAS 
IMMEDIATELY OBVIOUS, FROM 
THE. WAY ALL YOUR DRAWERS 
THOUGHT, "THIS IS WEIRD... WERE TUMPED OUT, Your STudE if 
HOW CAN’ SHE BE TAKING A {WAS ALL IN A MESS —You Musr 
NAP WITH DAD BLOWING HIS WN HAVE BEEN GONE WHEN IT ALL 
BRAINS QUT DOWNSTAIRS?" HAPPENED CAME HOME, TOTALLY 
FREAKED OUT AND JUST SPLIT. 
So L WENT 10 WHO COULD BLAME YOU? 
WAKE HER UP— 


THE COPS CAME. THERE 
WERE SO MANY FLASHING 
RED LIGHTS OUR STREET 
LOOKED LIKE PISNEY 
WORLD — 


SO I WENT UPSTAIRS— 


AN? T FOUN? ANNEKE IN 
HER ROOM, IN BED, LIKE SHE 
WAS HAVING A NAP. AND I 


WML, 


SS, 


f: 


Vy 


MOM 
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WHICH T DIDN'T BELIEVE 


Y] 


eiseed//, 
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UNCLE KARL. WAS CONVINCE? 

POINT OUT NO ONE KNEW WHERE 

THE HELL YOU WERE EITHER 
—WEVE BEEN LOOKING 


YOU'D GONE 10 LIVE WITH 


T KNEW NO ONE KNEW WHERE 
THE HELL SHE WAS. HE WOULD 


\, AND SOMEHOW THAT PROVED 


aoe 


YOU KNOW, KATHRYN, L DONT THINK 
I EVER HAD A DAY WHEN T LIVED IN THAT 
OLD HOUSE THAT I DIDNT THINK OF SOME 

KIND OF REVENGE. I MEAN he WOULDNT, 
RIGHT? WHOEVER MADE UP THIS “HONOR 
THY FATHER ANV MOTHER” NEVER HAD THE 

SHIT BEAT OUT OF ‘EM DAY AND NIGHT! 


AND TLL TELL 
YOU THIS... lh 


LT DIDN'T HAVE A SORRY BONE IN MY 
BODY THEN, ow AS HELL PONT 


“il 


IN FACT, AFTER 
SEEING ANNEKE, 
AND READING HIS 
ign ah “\ DAMN NOTE... 
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—= = = THE ONLY THING 
SE | M SoRRY ABOUT... 


IS THE FACT HE GOT 
TO PULL THE TRIGGER... 


AND NOT ME! 


T NEVER SAW... 


ANY NOTE. 


MN 


THE NOTE —YOU KNOW— 
HIS SUICIDE NOTE! HELL, HE 
HAD IT TAPED 10 THE FRIDGE! 


MEAN, |S THAT FUCKED UP 08 
WHAT? 


T MEAN, THE WHOLE THING 
WAS eH EVEN FOR 


YOU REMEMBER. THE SLIDING 

GLASS DOOR'TO THE BACK PATIO, 

DONT YOU? HOW! IT WS BUSTED 
INI2 


THAT WASN'T ANNEKE.. 


IT WOULD HAVE BEEN SWEET- 
WATER'S CRIME OF THE CENTURY! 


IT LOOKED LIKE ANNEKE 
TRIED To ESCAPE OUT THE 


SO—HE WAS STILL 
AUVE WHEN YOU GOT 
HOME... . 


a" 
TWRAWS 


HE WAS ALIVE WHEN T GoT 

HOME. HE SENT ME. 0 PICK UP 

GROCERIES ANP IT TOOK A LONG 
TIME ‘CoS I HAP TO WALK. 


HE WAS ON THE 
BACK PATIO. 


y YOU HAVE NO IDEA 
WHAT THIS HAS BEEN 
LIKE... AT ALL. 


(S THAT ALL YOU CAN SAY 
TO ME — AFTER ALL THIS 
TIME? 
AFTER YOU RAN OFF — NOT 
CALLING ANYONE, NOT THINKING 
OF ANYONE BUT 


WHEN YOU'VE LIVED 
WITH THE FALLOUT FROM 
THIS FOR FIVE YEARS— 


TAKING CARE OF A 
GOING SCHIZO. . 


PRE-TEENAGE. GIRL WHOS Jiiaaam 


“LIVING WITH HER YN 
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CAN WE. FINISH 
TALKING ABOUT THIS 
b> IN THE CAR? 
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CHAPTER VIII 


-xorcism 


(prelude) 


THIS (5 WHERE EVERYTHING GETS WEIRD... 


SURE, SURE, IT'S NOT LIKE. 
THINGS HAVENT GOTTEN A 
LITTLE WEIRD ALREAVY. 


... (T'S JUST HARP TO DESCRIBE 
HOW MY LIFE. ST 


ARTED COMING 
APART RIGHT AT THIS TIME. 


FOR YEARS am hie GN 
MYSELF A NEW EK Non 


BE 
ANEW CHARACTER 


KATHRYN SPENCE SIMPLY 
CEASED 10 EXIST. 


HELLO, ERICA DAVIS. 


IF COURSE YOU KNOW, 


T JUST TOLD M 


SELF SH 
HAD, NO MATTER HOW na 
vate art came ee 


BAD MEMORIES AND Tee 
NASTIES NEVER REALLY 


GO AWAY 


~.. THEY JUST HIDE. 


LIKE L READ SOMEWHERE 
ONCE THAT Nes ey: IS 


STORED THE. MEMORY OF EACH 
ANP EVERY SINGLE DAY OF YOUR 
et (aa 
EVERYTHING YOU'VE DOE 
BEEN. . EVERYONE. vad 
EVER. KNOWN ANP LOVED... 
- (1°S ALL THERE... 


ITS JUST SO MUCH 
INFORMATION YOU se NEVER 
ACCESS IT ALL... 


THAT MEANS YOUR BRAIN IS 


SORT OF AN ONGOING VIVEOTAPE 
OF YOUR LIFE. BUT YOULL 


NEVER BE ABLE TO ALL 

OF IT BACK—ONLY SECONVS 

ATA TIME AT BEST— TINY 
CLIPS. 

AND Wee YOU ea THE TAPE 


ALL THE IMAGES THAT YOU'VE 


STORED AWAY, ALL THOSE MEMORIES... 


.. SIMPLY VANISH. . . 
LIKE THEY NEVER-EXISTEP, 


CALLA 


THATS SAR 


CHRISTMAS WAS BEAUT IF UL— 
I MAVE SURE OF THAT: 


AFTER KEVIN DROPPED ME BACK 
HOME. (ARNIE WAS STILL GONE L 
DIDN'T FIN? OUT ABOUT WHAT HE AND 
GUNTHER HAD DONE. UNTIL THE NEXT 
DAY— ARNIE'S SO CUTE SOMETIMES) 
L LAY AWAKE FOR HOURS YOING A 
LOT OF THINKING. AN? IT CAME 10 A 
DECISION. 


.. THE NEXT DAY KEVIN AND I FINISHED 
OUR CONVERSATION OVER THE PHONE, AND 
KEVIN BEGAN Bae DRIVE. BACK TO 


MY DECISION WAS TOTALLY FIRM. 


CHRISTMAS WOULY BE. JUST 
AS ARNIE AN? T HAD PLANNED IT. 
T HAD A FEELING THAT EVERYTHING 
WOULD GO MUCH MORE SMOOTHLY IF 
L KEPT TO MY PERVERT-CUSIOMER 
TORY, AND CONVINCED ARNIE THE 
GUY HAP JUST GIVEN UP. 


SO BY THE TIME CHRISTMAS EVE ROLLED 
AROUNP THE DAY AT THE MALL WAS JUST 
A MEMORY, AND QUOTE UNQUOTE ERICA 
WAS BACK To ae NQUOTE OLD 


YEAH...IT WAS ANICE CHRISTMAS! 


WAS NOT 
EXPECTING THE RING, 


is 


GAVE IT 10 ME. 


T CRIED WHEN HE- 


T DON’T THINK HE KNEW WHY. 


YOU KNOW WHAT 
TD LIKE. 10 YO TODAY? 


\\ 


ANA HY 


SUPPOSED TD KNOW 
WHAT YOU WANIT 10 0 
TODAY? 


DOES IT INVOLVE. 
Lore OF See (HAT 
WOULD BE. OKAY 
WITH ME. 


GO SKYDIVING 
IN THE NUDE. 


- WE. CAN JUST 
CONTINUE IT... 


T JUST WANT To SAY 
HI, PROP OFF A HAPPY 
HANNUKAH CARP TO MRS. 

McLYON... 


ABOUT O08 QUET 
PERSONAL LITTLE 


wetlis alk a 
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OH, YEAH? = % 
adil] LING WHAT! 7 I's CHRIST 
B 3 ails z My PARENTS. 
: i I'VE GOTTA 
Z 3 3 ANSWER IT. 
HMM—SOMEBOPY i 
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HELL, IT'S NOT LIKE . VT DON’ mi i 
THIS 1S GOING TO TAKE. F\=— i ) BELIEVE. ; ( 
Ss s ~ WERE IN THE HEAT OF 
LL DAY! eri Da PASSION AND He. ANSWERS 
To 4 NOTE THE PHONE! 


OH, YOU 
INSATIABLE. 
SLUT, YOU. 


aN : WW 
\ Ae SSS AN \ = AI 
(HERE CHESTS) YES-I DIDGET WWW ye 1 iS FS ENE NN 


AWN ANAL THE SHEATERL NSO 


\y & ‘wo \\ wal We 
HOW ABOUT YALL? 

YOU ANP DAD GET YOUR 
PROLAGES OKAY? 


NRA saad, F7 WEL, YOU KNOW, Mom— IN AVS A SN 
y\ AS EVER YEAR T Go "WHApDAYA ONIN INH heh WELL, Jui AHN 


\Y ANNAN Hgts allay bliant 


WANT FOR CHRISTMAS, MoM2" Js" THATS GOOP, 
ANP YOU GO, "OH, 1 DONT 
KNOW. DONT WORRY ABOUT. 
ME.” SO T ALWAYS GET A BIT 
NERVOUS TRYING TO SHOP 

FOR YOU! 


WELL, ERICA WAS SAYING SHED * me 7 EES MoM 1 KNOW THERES 
XCUSE re 


KEHOUSE THIS AFTER: NO, (TS ONLY LIKE : ae 
NOON ie oe MY ae HALF AN HOUR. 


, KN 
LIKE TO HEAD DOWN 10 JOEY’ MANIACS ON THE ROADS. T 
PARENTS TA ay iS VERY DAY... .E 


NOTHING, MOM... 
a eas a — , HSM GENT: 

? NOT WHILE TMS, : 

\ TALKING TO MY... / 


see 


T GUESS IT TAKES A PRETTY SCREWED-UP 
PERSON TO BE TOO SCARED To FACE UP TO 
YOUR PROBLEMS OR RUN FROM THEM. THE. ONLY 
THING YOURE NOT 100 SCARED 10 DO IS MAKE 

A FOOL.OF YOURSELF. 


t THAT FRIGIP CHRISTMAS 

) AFTERNOON, I KNOW NOW, 
sa BECAUSE T WANTED MY 

& DECISION TO FAIL. 


cap hnnaaniphannginte 


NTE? TO ATTEMPT 

IDE— NOT COMMIT 
SUICIDE! 

SRT 


oy PRETTY SURPRISED 

WHEN T GOT YOUR CALL. I 
THOUGHT YOU WERE. SPEND- JReSEES 
ING CHRISTMAS TOGETHER! 2 
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APPETITES! 
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Nice! 
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T COULD APPRECIATE \ | 
A HOME-AWAY-FROM-HOME. Witt | 
LIKE THIS REAL EASY! | 
WH Whi Wi 
WN ATE } Ww, YOU KNOW You \ 
hy i ( 1Woreew WELCOME ANYTIME TG 
t iH | 
| AAA i RORY AND GUNTHER 
\ PTT, ARE: IN THE KITCHEN. 
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EEZ—Sorey, SK 
MR. MeLYON.’ J 


GOOD THING IT WAS 
A METAL PAN, HUH? 


| i ih i I 


AH, FORGET IT, 
GUNTHER. [T WAS 
JUST AN ACCIDENT! 


7 REMIND ME TO TELL 


ae 
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i sh i ! a 
TT i 


ARNIE! HEY, GUY!— 
ERICA WITH YOU? 


WELL, THANKS, MR 
a BUT IT'S A 


TL DONT THINK THATS ett 
YOUR COLOR, GUNTHER 


2. Sit 
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I MUST HAVE STARED AT THAT 
LAKE FOR THIRTY MINUTES. ... 


WHEN THE TIME_FINALLY CAME 
TO “DO _IT”— CAPITAL BD CAPITAL 
IT— THE WHOLE THING WAS OVPLY 
—TI DONT KNOW- 
UNEMOTIONAL 4 


L FELT DISTANT-ALOOF- 


‘OTF KNOW- i 
“NOTHING MATTERS. 
I SIMPLY WALKED = 
BACK DOOR Mien 1 
DOWN i 2 
THE HON at oa 


I WONDER IF THAT'S 
HOW THEY DO IT ON 
pee 


NO ee 
by Moa 


NOTHING. 
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Mall 


SHIT, THIS IS GETTING MORBID. 


ACTUALLY, I THOUGHT OF TWO THINGS AS 

T SAT ON THAT HARD _WOOPEN RAILING, TOOK 

OFF MY COAT AND BEGAN UNLACING MY 

BOOTS. (REMEMBER-THIS IS 20/20 HIND- 

SIGHT TALKING. AT THE TIME I WAS ABOUT 
40% CONVINCED T WAS CHECKING OUT.) 


I THOUGHT OF ANNEKE —HOW T RAN OFE LEAVING 

HER BEHIND LEAVING HER TO PICK UP HER OWN 

PIECES. AND I BASKED IN SELF-PITY, WHICH IS, I 

SUPPOSE, GOOP TO VO IF YOURE PLANNING 10 
OFF YOURSELF. f 


L THOUGHT OF ARNIE. 


-T THOUGHT OF ARNIE, AND THE NIGHT BEFORE —OUR 
LAST NIGHT TOGETHER. 


SOMETHING SCREAMED “STOP” FROM...SOMEPLACE. 
T COULD STAY HAPPY, T COULD KEEP THE ACT GOING, 
BE ERICA, MARRY ARNIE, DONT WORRY, BE HAPPY. 


L THOUGHT OF ARNIE AS I TIED MY ANKLES. 


WZ 


T HAVE NO IDEA WHAT TRANSPIRED 
Ne ee HOUSE AT THE MOMENT 


MY MIND CONJURES a 
SCENARIO OR TWO. . 


age» 
SY 


M9 \ 
SS _— se 


PERHAPS ARNIE HAS 
NOTICE? IVE BECOME 
MOODY AND QUIET AGAIN. 


HE WONDERS IF HE SHOULP 
MENTION ANYTHING. HEY, BOTH 
OF JOEY'S PARENTS HAVE DONE. 
SOCIAL WORK—MRS. MelYON IS 
A TOP-DOLLAR DIVORCE. 
COUNSELOR, FOR GOD'S SAKE! 


HE STARES DOWN os ee 
FROM THE HOUSE... 
BOTH eee AND. WOEeY 


THEN HE SEES ME 
FALL IN 


AQ DX 


OR PERHAPS NOT. 


e . 


BY \ \ 


PERHAPS SOMEONE SAYS 
SOMETHING. .. ASKS HIM A 
QUESTION. HE TURNS FROM 

THE WINDOW BRIEFLY... 


AND WHEN HE TURNS BACK— 
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(T'S AMAZING HOW 
MUCH CAN HAPPEN IN 
LESS THAN A MINUTE. 


a 


HOT TOWELS RIGHT AW, 
T WOULP HAVE GONE. Nn 
HYPOTHERMIA. 


I 
WAS, H) LD IF MRS. MeLYON 
HADN'T WRAP! bet 


AS LMENTIONED BEFORE, THIS WAS ONLY A 
HALF-ASSED ATTEMPT AT KILLING MYSELF... 


SO WHEN T WENT UNDER, 
TL INSTINCTIVELY HELD MY 
BREATH... 


BUT MY FEET WERE TIED... 


THEN 1 REALIZED 1 COULDN'T FEEL MY FEET 
PROBABLY BECAUSE 1? TED THEM 100 Tig 
a: ER SE 
50 BEFORE. TD BEEN UNDER TEN SECONDS, | 
T BEGAN TO FANIC.. 


ae 


ANOTHER. FIVE SECONDS 


T RECOGNIZED THE FEELING. 
D FELT IT FIVE YEARS BEFORE. 


AND THAT WAS THE 
END OF ERICA. 


THE LAST THING J CONSCIOUSLY 
REMEMBER DOING IS od as 


TO CUT THEM WITH HIS FOCKET- 


KNIFE). IT WAS KATHRYN THEY PULLE? 


OUT OF THAT FROZEN MURK... KATHRYN 
WHO HACKED UP A HALF- PINT OF WATER 
ON THE McLYON'S DOCK. 


KATHRYN WHO WAS 
FLOWN BY HELICOPTER 
TO THE HOSPITAL 
WITH A WARM LY. IN 
HEK ARM... 


MY LUNGS WHICH HAD BEEN 
THREATENING ue GO OFF LIKE TWO 
BOMBS —WENT OFF LIKE TWO 
BOMBS... 


Ml THE PRECIOUS AIR ESCAPING IN 
AY A BLAST OF PURE, WHITE PAIN. 


TVE pee WANTED Me RIVE 
INA HELICOPTER. . 


LOOKING BACK ON 


MORE. PLE 
THINGS T COULPVE 
DONE.” 


AND (T'S TRUE. 


BUT ITS ALSO 
TRUE. THAT IN 
SITUATIONS 
LIKE THIS, 


OUT THE 
WINDOW... 


REMINDS ME OF 
SOMETHING MY 
FRIEND ADRIAN IN 
NEW ORLEANS 
ONCE SAID 


.. ABOUT BEING 
SNOWBLINP.. . 
...HE'D HAVE TO 
EXPLAIN... 


ANYWAY, THE. 
MIPDLE OF MY 
STORY |S NOW 


COMPLETE 


NOW IT'S TIME 
TO GO BACK TO 
THE BEGINNING... 


L DONT WANT 10... 


BUT A STORY'S GOT 
TO HAVE A BEGINNING. 


EVEN IF ITS THE 
HARDEST PART. 


‘To be continued... 


Martin Wagner was born in 1966 and grew up in 
England, the Middle East and Singapore. He currently 
lives in Austin, Texas, where he releases new issues 
of Hepcats on a schedule slightly faster than that of 
Big Numbers. 


Photograph © 1995 by Barry Anderson 
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